
 

Bookings now open! 

Maitland Repertory Theatre’s 

Caught in the Villain’s Web 

By Herbert E Swayne 
Tickets $37 – Light Supper and Show 

17 November – 3 December  
Friday and Saturday nights at 7 pm  Sundays at 1pm 

 

Book online at www.maitlandreptheatre.org 
or at Maitland Visitor Centre 4931 2800 

 

Our thanks to 
2CHR, 2NURFM, ABC Radio 1233, Mr Ken Longworth, The Newcastle Herald, Sage Swinton, 

The Maitland Mercury, The Lower Hunter Star, Melissah Comber, The Hunter Independent, The 
Post, Community Building Partnerships, The Sign Shop, InkQuip, Maitland CONDA Judges, 

David Elliott Photography, Carleen Corrie Photography, Ben Wilson, Regional Australian 
Theatre News Magazine, Newcastle Weekly,  

Patrons – Mr Peter Blackmore, OAM, Bob Geoghegan, Joel Fitzgibbon MP, Jenny Aitchison 
MP, Meryl Swanson, MP, 

Milton Morris AO, Keith Cockburn, Margaret Sivyer, OAM,  
and also to our audiences for their continued patronage. 

Patrons are reminded to turn off their mobile phones while in the Theatre. 
No photographs or video recordings can be made during performances. 

To use the Hearing Loop, please switch to the T-coil setting 

Toilets are near the foyer at the Theatre entrance. 
Disabled toilet is at the rear of the Supper Room. 

Celebrating 70 years of Maitland Repertory Theatre, 1947 – 2017 

 
Otto Frank (Ian Robinson) and Anne Frank (Abbey Matt), Photograph by Anne Robinson 

 

 

http://www.maitlandreptheatre.org/


 

Cast of The Diary of Anne Frank 

Otto Frank  Ian Robinson 
Miep Gies  Anna Balfour 

Anne Frank  Abbey Matt 
Mr van Daan  Brian Randell 

Mrs van Daan  Jo Cooper 
Peter van Daan  Chris Henderson 

Margot Frank  Giverny Burke 
Edith Frank  Dimity Eveleens 

Mr Kraler  Alastair Anderberg 
Mr Dussel  Oliver Pink 

Crew of The Diary of Anne Frank 

Directors Guil Noronha and Lesley Coombes 

Production Managers Lesley Coombes, Kadisha Patterson 

Stage Manager Alexandra Comber 

Assistant Stage Manager Claudia Minter 

Properties  Dimity Eveleens, Guil Noronha, Kadisha 
Patterson 

Lighting and Sound Design Guil Noronha, Vic Thompson, Lesley Coombes 

Lighting and Sound Technicians Guil Noronha, Kadisha Patterson 

Assistant Technicians/Crew Gabby Corrie, Rhys Hughes 

Set Design Guil Noronha 

Set Painting Helen Hopcroft 

Main Set Construction Guil Noronha, Ian Robinson, Patrick Ryan  

Set Construction/Painting Crew Anna Balfour, Robert Comber, Lesley Coombes, 
Sophie Hopcroft King, Hal Levick, Sharon Moy, 
Frank Oakes, Kadisha Patterson, Zac Smith, Vic 
Thompson, Laura Williams 

Costumes Tamara Findlay, Kadisha Patterson, Anne 
Robinson, Lesley Coombes (Yvonne Matt – 
Laundering) 

Hair and Make Up Leilani Boughton, Tamara Findlay, Donna-Jo 
Patterson 

Publicity Leilani Boughton, Ian Robinson, Lesley 
Coombes, Guil Noronha 

Catering Officer and Roster Terry Allen, Alastair Anderberg 

Poster and Program Anne Robinson, Lesley Coombes, Guil Noronha 

Setting 

The play is set in the top floors of a warehouse in Amsterdam, the Frank family’s hiding place – “the 
secret annexe” 

  

Act 1 Act 2 

Sc 1 November, 1945, after the war, early evening Sc 1 January, 1944, late afternoon 

Sc 2 July, 1942, early morning Sc 2 March, 1944, evening, after supper 

Sc 3 August, 1942, a few minutes after 6 pm Sc 3 June, 1944, evening 

Sc 4 September, 1942, midnight Sc 4 Friday, 4 August, 1944, between 10 and 10.30am 

Sc 5 December, 1942, evening Sc 5 November, 1945, after the war, evening 
 

The Diary of A Young Girl 

“How wonderful it is that nobody need wait a single moment before starting to improve the world.”  
        - Anne Frank 
Anne Frank is perhaps one of the most recognised faces of the twentieth Century, an icon of humanity and 
innocence amidst such a horrible moment in history – the Holocaust.  Anne kept a diary from 12 June 1942 to 1 
August 1944.  She was only thirteen years old when she and her family, who were Jewish, went into hiding with 
four others during the Nazi occupation of Holland during WWII.  “The Secret Annexe” was to become their hiding 
place for the next two years – the attic floors of an Amsterdam warehouse where Anne’s father, Otto, worked.  His 
business colleagues working in the offices below were to become their “protectors”.  Anne’s final diary entry is 
dated 1 August 1944.  Only three days later, their hiding place would be discovered.  

Just as in Anne’s diary, the war does not take centre stage but the people do.  The war going on around them is 
always present, as is the unbearable tension and constant fear of being discovered, but it is Anne's relationships 
with the seven other people in hiding, and the one she has with herself over those two years, which is the heart of 
our production.  It reminds us of the human story of the Holocaust.  People quite often know the facts and figures 
but it wasn’t until we visited her hiding place, stood in Anne’s bedroom looking up her movie stars still on the wall, 
that it all became very real.  Normal people, like you and I, were living in fear and were killed.  It brings the 
injustice very close.  The purpose of this dramatisation is not simply to tell Anne’s story or entertain an audience.  
It goes far deeper than that.  When ‘The Diary of Anne Frank’ premiered on Broadway in 1955, Otto Frank wrote a 
letter to the director and actors expressing his hope that “the message which it contains will, through you, reach 
as many people as possible and awaken in them a sense of responsibility to humanity.”  Otto’s words have been 
the driving force of our production, underpinning every creative decision.  Not only have we walked in their 
footsteps through the Anne Frank House, we have been privileged to work with the primary source itself - Anne's 
diary.  It has given us her personal insights and allowed us to capture the little details from the diary that did not 
appear in the script … even during the play’s interval.  Once the actors appear on stage, they cannot leave, 
drawing the audience into the sensation of being trapped.  The real annexe, while cramped for eight people, was 
still surprisingly spacious, and reminded us of a rabbit warren.  When we thought we had come to the end, we’d 
find yet another room or narrow staircase leading us somewhere else.   

We have strived for a natural performance, allowing our audience to be immersed into the hiding place - from our 
diegetic sound design to our actors possessing the true essence of the people described in Anne’s diary.  

Over the years, Otto gave up wanting to identify the person who had betrayed them and concentrated instead on 
spreading the ‘spirit of Anne’s ideals’, for peace and understanding.   

“We cannot change what happened any more. The only thing we can do is to learn from the past and to 
realise what discrimination and persecution of innocent people means. I believe it is everyone’s responsibility 
to fight prejudice.” -Otto Frank 

    Guil Noronha and Lesley Coombes, Directors 

“I want to go on living even after my death.” Anne Frank 
 


